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Strand 2:
Drama and Spectacle
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Essay Questions

1.

In Euripides’ Medea, Medea reveals an extraordinary ability to manipulate people.
(a) Explain how Medea manipulates the other characters in the play. (70)
(b) In what ways does Jason’s character contribute to his downfall? (30)

2.

“Surely of all creatures that have life and will, we women are the most wretched.”
(Medea, in Euripides’ play Medea)
(a) Explain why Medea thinks that women are the ‘most wretched’ of
creatures. (60)
(b) Do you thing that Medea is a misogynistic (anti‐women) play?
Explain your answer with reference to the text. (40)

3.

(a) In the first encounter between Medea and Jason in Euripides’ Medea, what are
Medea’s grievances against Jason? (40)
(b) Do you find Jason’s defence convincing? Give reasons for your answer. (60)

4.

From your study of Euripides’ play Medea, what do you learn of the differing views
of men and women towards marriage at that time? Support your answer with
reference to the text. (100)

5.

Parenthood is a central theme of Euripides’ play Medea. Discuss this statement
supporting your answer with reference to the play. (100)

6.

(a) Discuss the view that, in Euripides’ Medea, Jason’s wretched end is largely due to
his own character defects. (80)
(b) Do you feel any sympathy for Jason at the end of the play? Give a reason for your
answer. (20)

7.

The role of women in society is central to Euripides’ play Medea.
Discuss this statement with reference to the play. (100)

8.

Discuss the role of the Chorus in Euripides’ play Medea. In your answer you should
focus especially on the Chorus’ attitude to (a) Medea and (b) Jason. (100)

9.

In his play Medea, Euripides shows great understanding of the female psyche
through his depiction of a range of female characters.
Discuss this statement. (100)

10. The Dionysia festival played a central role in the social, political, and religious life of
Ancient Athens.
Discuss this statement. (100)
11. (a) Discuss how the playwright created tension in his play using your studied play as
evidence. (50)
(b) In Ancient Greek theatre, how might production aspects of the play such as the
masks, music, actors, and chorus have affected the audience’s experience of the
play? (50)
12. Compare the role of the Roman Spectacle (Colosseum and Circus Maximus) in
Roman civilization to the role of Greek Theatre. (100)
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Stimulus Questions
Stimulus questions are different to essay questions. They count for 50% of the paper. You
will be provide with some images and/or a textual source. You will have to use these to
answer your questions. Each question will also be divided into smaller questions based on
the stimulus.

Question 1:
Source A

Source B
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Source C
Cicero on Gladiatorial Fights
Just look at the gladiators, either debased men or foreigners, and consider the blows they
endure! Consider how they who have been well-disciplined prefer to accept a blow than
ignominiously avoid it! How often it is made clear that they consider nothing other than the
satisfaction of their master or the people! Even when they are covered with wounds they send
a messenger to their master to inquire his will. If they have given satisfaction to their masters,
they are pleased to fall. What even mediocre gladiator ever groans, ever alters the expression
on his face? Which one of them acts shamefully, either standing or falling? And which of them,
even when he does succumb, ever contracts his neck when ordered to receive the blow?

1. Using the diagram shown in Source A, give the Greek terms for a, b, and c. Explain the
function of each of these sections. (10 marks)
(a)

(b)

(c)

2. Using Source A and Source B, describe how the layout of the theatre might affect the
audience’s experience of the performances. (20 Marks)
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3.

(a) What evidence is there in Source C, that Cicero disapproves of gladiatorial fights?
(15 marks)
(b) Do you agree with Cicero’s attitude to gladiatorial fights? Explain your answer
with evidence. (15 marks)
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4.

(a) Compare the role of the Roman Spectacle played in the political and social life of
Ancient Rome with the role played by Greek theatre in Greek society. (30 marks)
(b) In your opinion, which form of entertainment would you prefer to experience?
Explain your answer. (10 marks)
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Question 2:
Source A
Suetonius on the Games funded by Caesar
The spectacles he exhibited to the people were of various kinds; namely, a combat of
gladiators, and stage-plays in the several wards of the city, and in different languages;
likewise Circensian games, wrestlers, and the representation of a sea-fight. In the conflict
of gladiators presented in the Forum, Furius Leptinus, a man of praetorian family, entered
the lists as a combatant, as did also Quintus Calpenus, formerly a senator, and a pleader of
causes. The Pyrrhic dance was performed by some youths, who were sons to persons of
the first distinction in Asia and Bithynia. In the plays, Decimus Laberius, who had been a
Roman knight, acted in his own piece; and being presented on the spot with five hundred
thousand sesterces, and a gold ring, he went from the stage, through the orchestra, and
resumed his place in the seats allotted for the equestrian order. In the Circensisn games;
the circus being enlarged at each end, and a canal sunk round it, several of the young
nobility drove chariots, drawn, some by four, and others by two horses, and likewise rode
races on single horses. The Trojan game was acted by two distinct companies of boys, one
differing from the other in age and rank. The hunting of wild beasts was presented for five
days successively; and on the last day a battle was fought by five hundred foot, twenty
elephants, and thirty horse on each side. To afford room for this engagement, the goals
were removed, and in their space two camps were pitched, directly opposite to each other.
Wrestlers likewise performed for three days successively, in a stadium provided for the
purpose in the Campus Martius. A lake having been dug in the little Codeta, ships of the
Tyrian and Egyptian fleets, containing two, three, and four banks of oars, with a number of
men on board, afforded an animated representation of a sea-fight. To these various
diversions there flocked such crowds of spectators from all parts, that most of the strangers
were obliged to lodge in tents erected in the streets, or along the roads near the city.
Several in the throng were squeezed to death, amongst whom were two senators
Source B

9

1. Using Source A, what kinds of entertainment did Julius Caesar sponsor while alive?
(10 marks)

2. What motive would a politician like Julius Caesar have for sponsoring such games? Explain
your answer with reference to other Roman Emperors or politicians. (20 marks)
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3. Using Source B, give a full description of the Colosseum using the correct architectural
terminology. (30 marks)
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4. (a) How did the Roman Spectacle of the Colosseum and the Circus Maximus differ from
the Greek theatre? (15 marks)
(b) Compare the Roman Spectacle with forms of entertainment today. (25 marks)

12

13

14

Question 3:
Source A
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Source B
Jason learns of the death of his children.
JASON: Where are they? Did she kill them out here, or
indoors?
CHORUS: Open that door, and see them lying in their blood. JASON: Slaves, there!
Unbar the doors! Open, and let me see Two horrors: my dead sons, and the
woman I will kill.
JASON batters at the doors.
MEDEA appears above the roof, sitting in a chariot drawn by dragons, with the
bodies of the two children beside her.
MEDEA: Jason! Why are you battering at these doors, seeking
The dead children and me who killed them? Stop! Be quiet.
If you have any business with me, say what you wish,
Touch us you cannot, in this chariot which the Sun
Has sent to save us from the hands of enemies.
1. Source A is a vase painting of the Dionysia festival – the komos or party of the opening
night of the festival.
(a) Describe what you see in the vase painting? (5 marks)
(b) What evidence is there that this is depicting the Dionysia festival in particular? (5
marks)
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2. Outline the program for the Dionysia festival. (20 marks)
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3. Describe the audience experience of an Ancient Greek play and how the production
aspects (masks, costumes, props, actors, and chorus) might affect their experience of the
play. You can reference Medea (your studies play) to support your answer. (30 marks)

18

4. Source B is an extract from the final scene in Medea.
(a) How does the use of the Deus ex Machina in the final scene create tension? (25
marks)
(b) How did Euripides use other dramatic devises in his play to create tension? (i.e.
Dramatic Irony, catharsis etc.) (15 marks)
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Question 4:
Source A
An inscription on the life of a chariot driver.
Gaius Appuleius Diocles, charioteer of the Red faction, from the Spanish Lusitanian people,
aged 42 years, 7 months, 23 days. He drove his first chariot in the White faction, in the
consulship of Acilius Aviola and Corellius Pansa. He won his first victory in the same faction,
in the consulship of Manius Acilius Glabrio and Gaius Bellicius Torquatus. He drove for the
first time in the Green faction in the consulship of Torquatus Asprenas and Annius Libo. He
won his first victory in the Red faction in the consulship of Laenas Pontianus and Antonius
Rufinus. Totals: he drove chariots for 24 years, emerged from the starting gate 4,257 times
and won 1,462 victories, 110 in opening races. In single-entry races he won 1,064 victories,
winning 92 major prizes, 32 of them, including three with six-horse teams, at 30,000
sesterces, 28, including two with six-horse teams, at 40,000 sesterces, 29 (including 1 with
a seven-horse team) at 50,000 sesterces, and 3 at 60,000 sesterces; in two entry races he
won 347 victories, including four with three-horse teams at 15,000 sesterces; in three-entry
races he won 51 victories. He won or placed 2,900 times, taking 861 second places, 576
third places, and one fourth place at 1,000 sesterces; he failed to place 1,351 times. He tied
a Blue for first place ten times and a White 91 times, twice for 30,000 sesterces. He won a
total of 35,863,120 sesterces. In addition, in races with two-horse teams for 1,000 he won
three times and tied a White once and a Green twice. He took the lead and won 815 times,
came from behind to win 67 times, and won in a final dash 502 times (216 over the Greens,
205 over the Blues, 81 over the Whites). He made nine horses 100-time winners and one a
200-time winner. CIL 14.2884
Source B
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Source C

1. In Source A, what evidence is there that a chariot driver could have a long and prosperous
career? (10 marks)
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2. Using Source B and Source C, give a full description of the Circus Maximus using the
correct architectural terms. (20 marks)
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3.

(a) What architectural limitations were there for the Circus Maximus and the
Colosseum? (15 marks)
(b) How might the forms of entertainment for each building differ? (15 marks)
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4. The Circus Maximus went through many different stages of development by different
Roman politicians and Emperors.
(a) Briefly outline the history of these changes. (20 marks)
(b) Explain the political motivations for these changes and for the hosting of the
Roman Circenses or Games in general. (20 marks)
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